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Performers

Mezzo Soprano Elise Christina Jenkins has
charmed audiences in repertoire ranging from opera and art song to
operetta. Her operatic roles include Madre Marie (I dialoghi delle
Carmelitane), Alisa (Lucia di Lammermoor), Monisha (Treemonisha),
and the partial role of Adalgisa (Norma) with Redwoods Opera
Workshop. Ms. Jenkins has also traveled to Europe for young
artists programs such as La Musica Lirica (Novafeltria, Italy) and
JMU German Opera Experience (Freiburg, Germany), which the later
included Brahms Lieder seminar and performance with the local
orchestra in the Bergstadtfest. She has performed with various
companies such as The IN-Series, Opera NOVA, Baltimore
Musicales, Shakespeare Opera Theatre, CAAPA and Bel Cantanti.
Ms. Jenkins received her Master’s Degree in Vocal Performance
from George Mason University in 2016, and currently studies with
Mr. Russell Penney.

Baritone Jason Buckwalter is known for his
“super-sized characters” (The Sybaritic Singer) and “theatrical fire.”
(Baltimore City Paper) A native of Landenberg, Pennsylvania, Jason
now lives in Baltimore and performs throughout the Mid-Atlantic
region. Equally comfortable in opera, musical theater, oratorio, and
song repertoire, he has performed with a wide variety of companies
including the Washington National Opera, Maryland Opera,
Baltimore Concert Opera, Annapolis Chorale, and the Young

Victorian Theatre Company. Operatic roles include Papageno in Die
Zauberflöte; Belcore in L'elisir d'amore; Count Almaviva in Le Nozze
di Figaro; Dr. Falke in Die Fledermaus; Schaunard, Marcello, Benoit,
and Alcindoro in La Bohème. His portrayals of Benoit and Alcindoro
in Chesapeake Chamber Opera's production of La Bohème were
praised by Tim Smith of The Baltimore Sun as “dynamic.” No
stranger to the musical theater stage, Jason has also performed
the roles of Mr. Lindquist in A Little Night Music at the Peabody
Conservatory, Captain von Trapp in The Sound of Music with the
Bethesda Summer Music Festival, the Backwoodsman in Showboat
with the Washington National Opera, and several roles with the
Annapolis Chorale. Favorites there include Sky Masterson in Guys &
Dolls and Will in Oklahoma! Mary Johnson of The Baltimore Sun
called his portrayal of Will “stellar,” saying “he not only sang
impressively and displayed his flair for comedy, but he also held his
own in dance.” He was most recently seen there as Billy Bigelow in
Carousel. His "Soliloquy" was called "a tour de force" by DC Metro
Theater Arts. A seasoned concert performer as well, Jason has
performed solos with choirs up and down the east coast. He is a
regular soloist with the Northern Delaware Oratorio Society where
he sang both Brahms' and Mozart's Requiems and Mendelssohn's
Elijah. With the Annapolis Chorale, Jason sang solos in
Monteverdi's Vespers, Bach's St. Matthew Passion, and Haydn's
Creation. While at Peabody, Jason performed the role of Pilatus in
Bach's St. John Passion. Jason performed the baritone solos in
Carmina Burana with the Harrisburg Choral Society in May 2016.
Jason graduated magna cum laude from Susquehanna University
and earned his Master of Music degree and Graduate Performance
Diploma from the Peabody Conservatory. He was awarded the
George Woodhead Prize in Voice and the George Castelle Memorial
Award in Voice for his work at Peabody. He is also a member of Phi
Mu Alpha Sinfonia and the Pi Kappa Lambda honor society.
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Baltimore in Maryland. She also has an avid interest in musical
criticism, writing critiques and reviews, and has been a music
columnist for the Korea Times since 2016 and Yewon Music
Journal since 2019. Bongheelee.com
Pianist Dr. Bonghee Lee is an avid soloist and
chamber musician. Her interviews, performances and recordings
have been broadcast on Americana, HRT (Croatia), Far East
Broadcasting Company (South Korea), The Floating Head of Zsa
Zsa on WRUV (Vermont), and Korean Gospel Broadcasting
Company (California). Having participated in numerous
international festivals and concert series, Bonghee has established
herself for excellence in both virtuosity and musicality. She has
performed in numerous venues including Lincoln Center, Yamaha
Hall, and Columbia University in New York, Strathmore Mansion,
Baltimore War Memorial, Shriver Hall, Horowitz Visual and
Performing Arts Center, Friedberg Concert Hall, Falvey Hall in
Maryland, and acclaimed venues in France, Canada, China, and
South Korea. Highlights from recent seasons include a concert tour
and masterclass in China, South Korea, and across the U.S. Dr. Lee
is the pianist of the L’abri Trio, a unique collaborative ensemble of
piano, saxophone, and cello; their first album Trios Couleurs was
released in 2018. In the same year, she was selected as a finalist at
the Pro Musicis International Award with L’abri Trio. With the trio,
Bonghee launched ‘52 Weeks New Music Series,’ commissioning
and premiering works related to the most prominent genres, ranging
from piano solo to piano trio repertoire. This project began in
Maryland and will continue with premieres and commissioning of
composers across the world in stages next season. Bonghee is also
engaged with the Presence Trio, an ensemble featuring piano and
two saxophones, whose new album was released in 2019. Bonghee
earned her Doctor of Musical Arts degree with a graduate
fellowship at the Peabody Institute of the Johns Hopkins University,
where she completed her Master’s degree under Sarah Stulman
Zieler Prize and the Lillian Gutman Memorial Prize. Bonghee holds a
Bachelor of Music degree in Piano Performance from Yonsei
University in South Korea. Currently, Dr. Lee is a piano faculty at the
Northern Virginia Community College in Virginia, the International
School of Music in Washington, D.C., and the Park School of

Program
Lead Me to the Stars [2021]
for mezzo soprano, baritone, and piano
Text by Miesha Lowery
Gavin Brown

Program Note
Lead Me to the Stars: Says Lowery of the lyrics: “I strived to paint a
picture of an old love in a new generation as if souls were meeting
once again.” Says Brown of the music: “I wanted a pop style with a
hint of 60s rock. To capture the tenderness of Miesha’s lyrics, I tried
to write music that has lovers singing to each other, not just to the
audience. This song represents the 7th in a series of songs Brown
and Lowery have written together, some of which will be featured on
a CD to be released towards the end of this year.
Composer
Gavin Brown has been composing for over 40 years. His music
includes music for piano, vocals and small ensembles. He studied
music at DePauw University and composition with Panamanian
composer Roque Cordero at Illinois State University. His music has
been described as child-like and includes jazz, ragtime, classical
and rock n roll influences.
Text and Writer
Lead me to the Stars by Miesha Lowery
Stars collapsing on my lungs
As I speak your name with tenderness
3

Our love just has begun
Yet, I have felt you before this
In the heart of distant stars
A long-forgotten memory arises
I call to you from afar
Hoping to meet you over the horizon
Chorus

Long to touch your face
Long to pull you close
Two strangers fall into place
Two hearts, one rose
Long to breathe you in
Long to wrap my arms around you
Two souls longing to begin
Two breaths exhaling truths
Before the sun kisses the sky
I will climb the ladder to the stars
Hang on the crescent moon so high
My love is the string on your guitar
I’ll strum you like a sweet melody
As I feel the gravitational pull of your heart
I could not fight the kiss of destiny
No matter how far apart
Chorus

Follow me to the moon
Lead me to the stars
A wish in bloom
I long to be where you are
Lead me to the Stars
From the first moment of creation
I was already yours.
Chorus

Miesha Lowery recently graduated from the University of Phoenix in
Marketing. She’s been writing creatively since her teen years
growing up in New Jersey. She currently resides in Maryland with
her foster beagle, Oliver. She is currently working on projects both
within her profession and with other artists to further enhance her
body of work.

Where Poe Once Walked [2021]
for mezzo soprano and piano
Text by H. P. Lovecraft
Amit Kumar

Program Note
Horror fiction writer H.P. Lovecraft (1890-1937) identified Edgar
Allan Poe as one of his main influences. He called Poe his “God of
Fiction.” Lovecraft’s awe of Poe is evident in his eerie sonnet Where
Once Poe Walked. After reading the poem, go back and read the
first letter of each line.
Composer
Amit Kumar (b. 1984) has a master’s degree in clinical social work.
He works as a psychotherapist in White Marsh, Maryland. Two of
his compositions were featured in the 2012 documentary film
Hardwater. He studies classical guitar and composition with Garth
Baxter. He has been a member of the Baltimore Composers Forum
since 2016.
Text and Writer
Where Poe Once Walked by H.P. Lovecraft
Eternal brood the shadows on this ground,
Dreaming of centuries that have gone before;
Great elms rise solemnly by slab and mound,
Arched high above a hidden world of yore.
Round all the scene a light of memory plays,
And dead leaves whisper of departed days,
Longing for sights and sounds that are no more.
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Lonely and sad, a specter glides along
Aisles where of old his living footsteps fell;
No common glance discerns him, though his song
Peals down through time with a mysterious spell.
Only the few who sorcery's secret know,
Espy amidst these tombs the shade of Poe.
* Read the first letter of each line.
H.P. Lovecraft (1890-1937), although largely unknown during his
lifetime, is now recognized as a preeminent horror writer of the
twentieth century.

If You Had Known [2020]
for baritone and piano
Text by Thomas Hardy
Garth Baxter

Program Note
If You Had Known is considered by many Thomas Hardy scholars to
be among his Emma Poems. These were poems that were written
about his 1st wife, Emma. His heart is buried with her.
Composer
Composer Garth Baxter is noted for his modern traditionalist style
of writing. This style combines the traditions of form and clear
melodic writing with the use of contemporary approaches to
harmonies and other elements. Baxter was born in Philadelphia,
Pennsylvania, in 1946. He earned music degrees from Pepperdine
University and California State University at Northridge. Baxter’s
compositions for chorus, orchestra, symphonic band, piano, organ,
flute, voice, and guitar, and other instrumental combinations, have
been performed throughout the world. His music has been featured
on radio and on - line programs worldwide. He has received
numerous awards, commissions, and honors. His music has been
the topics of Doctoral and Masters Theses. His recording, Ask the

Moon, works for voice and piano by Garth Baxter, released January
2018 by PARMA Recordings (Navona), has been praised worldwide.
The recording Katherine Keem Sings Songs and Arias by Garth
Baxter, from Centaur Records, has been acclaimed for its significant
contribution to the voice and guitar repertoire. A recording of
Baxter’s instrumental works, Resistance, was released from PARMA
Recordings (Navona) February 8, 2019 and has received wonderful
reviews and numerous airplays. His work Still Falls the Rain was
featured on the new album Voices of Earth and Air, Vol. 3 from
PARMA. Baxter’s works are published by Columbia Music Company,
ALRY Publications, Les Productions D’OZ, Doberman - YPPan, Guitar
Chamber Music Press, Mel Bay Publications and Theodore Presser.
www.garthbaxter.org
Text and Writer
If You Had Known by Thomas Hardy
If you had known
When listening with her to the far-down moan
Of the white-selvaged and empurpled sea,
And rain came on that did not hinder talk,
Or damp your flashing facile gaiety
In turning home, despite the slow wet walk
By crooked ways, and over stiles of stone;
If you had known
You would lay roses,
Fifty years thence, on her monument, that discloses
Its graying shape upon the luxuriant green;
Fifty years thence to an hour, by chance led there,
What might have moved you? yea, had you foreseen
That on the tomb of the selfsame one, gone where
The dawn of every day is as the close is,
You would lay roses!
Thomas Hardy was a well-known English novelist and poet of the
naturalist movement. His novels The Return of the Native, Far from
the Madding Crowd, Tess of the D'Urbervills, and The Mayor of
Casterbridge are recognized as some of the greatest novels of the
late 19th Century. But after harsh criticism over his views of sexual
5

attraction in his novel Jude the Obscure, Hardy turned his back on
novels and devoted himself to writing poetry. Hardy's poems are
sometimes lyrical and sometimes visionary. His poems of love are
always quite touching, and his poems of war are very moving. Hardy
has a way of reaching right into the soul. His poems dealing with
the Napoleonic Wars and the First World War contain visions of war
and its horrors that are as riveting as the short stories of Ambrose
Bierce. These poems tell the story of war from many angles: they
portray the soldiers in battle, the lovers left home, the innocents
touched by war and even questioned the morality of war.

listen to music with their eyes. As a fan of George Orwell, and as
Associate Curator of Paleontology for the Natural History Society
of Maryland, many of his themes are based around these two
areas of interest. https://georgefspicka-composer.weebly.com/
I Want To Die On Monday / Or So It Seams by George F. Spicka

I Want To Die On Monday / Or So It Seems [2010]
for soprano and piano
Text by George F. Spicka
George F. Spicka

And Saturday, Saturday, Saturday, Saturday, Saturday, Saturday,
Saturday,
Saturday.
Saturday, Saturday, Saturday, Saturday.

Program Note
I Want To Die On Monday / Or So It Seams represents a mind fleeing
from a world of paranoia, hate, animosity, bigotry, terror, willful
ignorance, intellectual dishonesty, endless frustration, greed,
hypocrisy, and loss. It’s painfully obvious that Monday is the only
day that will do, but what do they know? - the liars, the distorters,
the fabricators, proclaiming The TRUTH, while endlessly ignoring it.
Orwell’s analysis was right, but he’s perceived as an “enemy” for
pointing out the obvious. “The further a society drifts from truth the
more it will hate those who speak it.” The “Slogan filled - hate world”
of 1984 was over 35 years ago. What Orwell couldn’t foresee was
the technological advances, especially communication and social
media. Oh it’s here alright, but not in the way Orwell predicted.
Recent events are just a foretaste of what’s ahead.
Composer and Writer
Pianist George F. Spicka has written quite a lot of “stuff ” - nearly
700 pieces in fact. Most of these are Modern Chamber Music
works, or an assortment of
New Jazz and jazz related
conflagrations. A published visual artist, he has created a series of
“Art Videos” based on the notion that at least some people actually

I want. I want to. I want to die! ... ... ...
I want to die on Monday! Thursday or Sunday won't do.
I want to die on Monday! Tuesday is far, far too blue.
I want to die on Monday! Wednesday! Oh God!
And you say I'm Odd! Odd!!!

You! There! Yes, YOU!
You think I am kidding don't you?
Hah! ... What! Do! You! Know!?!?!?
Say, "To say." Say, "To say." Say, "To say."
What am I doing? Doing what I am!
Say, "To say." Say, "To say." Go away! ...
Conversely, extraction is doubt.
Reversely, extraction is.
Say, "To say." Go, away!
Reversely, compaction is how.
Reversely, compaction is.
Conversely, extraction is.
Or So It Seems
Life's precious breath in eternity.
Here today, then gone.
The world dances on a pin.
Yet, we all stand alone.
Our minds, wonder.
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Thoughts, they do roam.
Can you feel me in this room?
Why do we live our lives in cages,
made of fallow dreams,
we can walk right through?...
Or so it seems. Or so it seems.
Or so it seems. Or so it seems.

Why So Pale and Wan, Fond Lover? [2021]
for baritone and piano
Text by Sir John Suckling
Janice Macaulay

Program Note
Why So Pale and Wan, Fond Lover? This song is included in a set of
four Love Poems from the English Renaissance for Soprano,
Baritone, and Piano by John Fletcher, Thomas Heywood, Sir Philip
Sidney, and Sir John Suckling. These Elizabethan, Jacobean, and
Cavalier poets were contemporaries of better-known writers such
as Shakespeare and Ben Jonson. Two of the songs are solos, one
each for soprano and baritone, and the other two songs are duets.
Composer
Janice Macaulay holds a D.M.A. from Cornell University and a BA in
English and MAs in English and music from Brown University. She
was Associate Professor and Music Department Coordinator at
Anne Arundel Community College in Maryland . She also taught at
Brown University, Cornell University, Wells College, St. John’s
College, and the University of Maryland, Baltimore County, and has
lectured on a wide variety of musical topics at the Peabody
Institute of Johns Hopkins University. Dr. Macaulay has received
awards from the International Association of Women in Music, the
International Delius Composition Competition, Meet the Composer,
the National Women's Music Resource Center, and the Cornell
Center for the Creative Arts. Her music has been performed at the
Charles Ives Center for American Music, at regional and national
conferences of the Society of Composers, Inc. and the International

Alliance of Women in Music, and at colleges and universities across
the country.
Text and Writer
Why So Pale and Wan Fond Lover? by Sir John Suckling
Why so pale and wan fond lover?
Prithee why so pale?
Will, when looking well can’t move her,
Looking ill prevail?
Prithee why so pale?
Why so dull and mute young sinner?
Prithee why so mute?
Will, when speaking well can’t win her,
Saying nothing, do't?
Prithee why so mute?
Quit, quit for shame, this will not move,
This cannot take her;
If of herself she will not love,
Nothing can make her;
The devil take her.
Sir John Suckling (1609-1641) was a soldier, courtier, and dramatist
during the reign of King Charles I. He was convicted of high treason
and escaped to France, where he died soon after. He was an avid
card sharp and is also credited with inventing the game of cribbage.

After Long Silence [2021]
for mezzo soprano, baritone, and piano
Text by William Butler Yeats
Harriet Katz

Program Note
After Long Silence: At 77, I really relate to the next-to-last words:
“Bodily decrepitude is wisdom.”
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Composer
Growing up in New York, Harriet Katz (b. 1944) started cello at 9
and has played it ever since, but didn't make music her career till
later in life. An English major (Harvard-Radcliffe ’66), she then
moved to Los Angeles, where she wrote and edited ACLU
publications. In 1976 Governor Jerry Brown appointed her as a
public (i.e. non-lawyer) member of the State Bar of California’s
governing body. She started playing music professionally in the 90s,
teaching cello and founding Ladies Choice String Quartet, which
performed at more than 1800 events over the years, including
Oprah's 50th birthday. She started composing in 2006, in the wake
of the death of her husband, jazz musician and collage artist Joel
O'Brien. Composing has added a new dimension to this latest
phase of her life. Her opera RUTH AND NAOMI, was presented by
Los Angeles' University Synagogue in 2011. The opera performance
video: www.harrietkatzmusic.com RUTH AND NAOMI is a story
about a story: a feminist, magical take on the Book of Ruth. Harriet
wrote the story and the libretto as well as the music. It is above all
an exploration of love and grief. We know that time and memory
influence love and grief. In the opera, it is also the other way around:
love and grief impinge on time and memory. Harriet retired from
Ladies Choice String Quartet in 2012, and moved back east to be
closer to family. She lives in Pikesville, plays in community
orchestras and ensembles, and is past president and current
treasurer of the Baltimore Composers Forum. Many videos of her
works are at https://harrietkatzmusic.com/other.html
Text and Writer
After Long Silence by William Butler Yeats
Speech after long silence; it is right,
All other lovers being estranged or dead,
Unfriendly lamplight hid under its shade,
The curtains drawn upon unfriendly night,
[It is right]
That we descant and yet again descant
Upon the supreme theme of Art and Song:
Bodily decrepitude is wisdom; young

We loved each other and were ignorant.
Published in 1932.
William Butler Yeats was a major figure in Irish literature, was at
one time a member of the Irish Senate, and won the Nobel Prize for
Literature in 1923. He wrote and published poetry throughout his
life (1865-1939).

Berceuse, on the poem of Amy Clampitt, op. 62, no. 8 [1985]
for baritone and piano
Victor Frost

Program Note
Berceuse is the last of eight settings I made of poems by Amy
Clampitt for baritone and string quartet. Later I arranged a few of
these to allow for performance with piano accompaniment instead,
including the one we hear now. I sought in Berceuse to write music
quiescent and fetching enough to keep the nuclear warheads that
the poet is addressing safe in repose.
Composer
Victor Frost took a Masters in composition after already having
earned a DMA in piano performance, a good illustration of a life
bifurcated between creative and executive musicianship. He has
generally chosen to adhere to established genres, finding new
things to say in the old forms, so we find opera and other vocal
works, orchestral and chamber music, as well as instrumental solos
in his large catalogue. Dr. Frost’s principal teachers were Charles
Dodge and Myron Fink in composition, George Roth and Jon
Klibonoff in piano, Flor Peeters and Calvin Hampton in organ.
Text and Writer
Berceuse by Amy Clampitt
Listen to Gieseking playing a Berceuse
of Chopin—the mothwing flutter
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light as ash, perishable as burnt paper—
and sleep, now the furnaces of Auschwitz
are all out, and tourists go there.
The purest art has slept with turpitude,
we all pay taxes. Sleep. The day of waking
waits, cloned from the phoenix—
a thousand replicas in upright silos,

nurseries of the ultimate enterprise.
Decay will undo what it can, the rotten
fabric of our repose connives with doomsday.
Sleep on, scathed felicity. Sleep, rare
and perishable relic. Imagining's no shutter
against the absolute, incorrigible sunrise.
Amy Clampitt (1920–1994) had only a small, local following prior to
the publication of her first volume of poetry in 1983, when she was
in her sixties. The Kingfisher immediately propelled her into a level
of international acclaim that never wavered through her remaining
eleven years, or since. Dr. Frost's 1985 song cycle used material,
including Berceuse, from that first tome, plus a new one published
that same year, What the Light Was Like.

progress, and I found it in Villamediana’s Soneto of 1622. The
sonnet speaks of unfailing love and devotion typical of the period
(timeless nonetheless), and when I learned of the author’s rumored
affair with the queen and subsequent murder by the king (or his
minister), as well as his trial for sodomy, the words seemed even
more poignant. The result, I think is a song based mainly on purity
and devotion, but with elements of tension and doubt, that hopefully
reflects some of the subtleties of the text.
Composer
A graduate of the University of Washington School of Music,
Seattle, Ian Rashkin studied double bass with Barry Lieberman and
composition with Kenneth Benshoof, and has written music for
Degenerate Art Ensemble, Seattle EXperimental Opera, Seattle
Repertory Theater, New City Theater, Synnara Records, and many
more. He currently resides in Baltimore, where he serves as
president of the Baltimore Jazz Alliance and performs with jazz trio
Mike 'n' Ike and other groups.
Text and Writer
Soneto by Juan de Tassis

El que fuere dichoso será amado,
Y yo en amar no quiero ser dichoso,
Teniendo mi desvelo generoso
A dicha ser por vos tan desdichado.

Soneto [2021]
for mezzo soprano, baritone, piano, and contrabass
Text by by Juan de Tassis
Ian Rashkin, contrabass
Ian Rashkin

Sólo es servir, servir sin ser premiado;
Cerca está de grosero el venturoso;
Seguir el bien á todos es forzoso,
Yo solo sigo el bien sin ser forzado.

Program Note
Soneto: I was not familiar with Conde de Villamediana (Juan de
Tassis), but I had a fragment of melody for which I was seeking a
poem, in the public domain, whose flow lent itself to my work in

No he menester ventura por amaros;
Amo de vos lo que de vos entiendo,
No lo que espero, porque nada espero.
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Llévame el conoceros á adoraros;
Servir mas por servir sólo pretendo,
De vos no quiero más que lo que os quiero.
He who is happy will be loved,
And I do not want to be happy in loving,
Having my generous wakefulness
Fortunately for you, so unhappy.
It is only serving, serving without being rewarded;
The fortunate man is near to rude;
Following the good of all is obligatory,
I just follow the good without being forced.
I have no need of luck to love you;
I love about you what I understand about you,
Not what I expect, because I do not expect anything.
It takes me to know you to adore you;
Serve more, for serving I only pretend,
I do not want more from you than what I love you.

...in this shining darkness... [2012]
for solo piano
Jin-Hwa Choi
Program Note
...in this shining darkness… Sometimes I realize that I'm heading in
a strange or wrong or dark (evil?) direction of life. I think I know that
I have to get out of there soon, but there is something. Something
that makes me stare at. Something that attracts me. Something
dangerous, dark and gloomy... but very beautiful.
Composer
Jin-Hwa Choi is a Korean composer who completed her DMA at the
Peabody Conservatory in the studio of Michael Hersch. Choi's
musical language is inspired by various aspects of life including
painting, poetry, and her own daily experiences. She combines
Asian and Western musical characteristics in her works. Her
compositions tend to illustrate the impressions through
boundary-less tonal and atonal language.

Try Not to Let It Upset You [2019]
for baritone and piano
Text by David Fetter
David Fetter

Translated by Leopold Brandenburg

Juan de Tassis, 2nd Count of Villamediana, was born in Lisbon in
1582. He served as a gentleman-in-waiting to Isabel de Bourbon,
wife of Spanish king Philip IV, and was rumored to have had -- or at
least desired -- a more intimate relationship with her. Of his murder
in 1622, some suggest this relationship as a motive, implying the
murder to have been at Philip's behest; others suggest a relation to
a sodomy trial in which he was implicated, or his political
ambitions. Whatever the motive, his death remains an unsolved
mystery. A noted satirist in life, Villamediana also wrote hundreds of
sonnets and other serious poems, many of which were published
posthumously in 1629.

Program Note
Try Not to Let It Upset You seeks to help you evade the slings and
arrows, the snares and pitfalls of modern life.
Composer and Writer
David Fetter has composed for himself and others throughout his
career as a trombonist in major symphony orchestras, including in
Baltimore, as a conductor of trombone choirs, as an
arranger and publisher, and, in his later years, as a solo and choral
singer, including with the Chums Chorus of Baltimore.
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Try Not to Let It Upset You by David Fetter
Try not to let it upset you,
Try not to let it get you down.
Defend veracity with flair,
Retain your capacity to care,
Do not dip into despair.
Try not to let it thump you numb
Try not to let it punch you dumb
Do not roll over and succumb.
Don’t let the mudslide enslime you.
Sunk in glop and slaked in slop,
Try not to slip and slide around,
Don’t let the quicksand surround you,
Don’t let the sinkhole suck you down.
Be not petrified by doubt,
Do not let it freak you out.
Be not alarmed by what you hear,
Stick your fingers in your ears.

Faze you or craze you,
Frazz you or jazz you,
Sock you or block you,
Soak you or bloat you,
Grate you or break you,
Grip you or flip you,
Hex you or vex you,
Strain you, or maim you,
Haunt you or daunt you,
Frost you or exhaust you,
Obstruct you or reject you,
Invade you or infect you,
Distress you or depress you,
Infuse you or seduce you,
Trash you or harass you,
Derail you or impale you,
Or eviscerate you!
Try not to let it upset you,
Try not to let it get you down.

The Long Hill [1997]
for soprano and piano
Text by Sara Teasdale
Garth Baxter

And no matter what,
Try not to let it upset you,
Try not to let it get you down.
Should stiff paralysis
Tie you in bitter fits,
Do not stagger in confusion,
Do not flail about In paranoid delusion.
Try, try, try try try try,
Try not to let it upset you,
Try not to let it get you down.
Do not to let it

Program Note
The Long Hill demonstrates Sara Teasdale’s somewhat somber
but realistic outlook on life.
Composer
See page 5.
Text and Writer
The Long Hill by Sara Teasdale
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I must have passed the crest a while ago
And now I am going down.
Strange to have crossed the crest and not to know—
But the brambles were always catching the hem of my gown.
All the morning I thought how proud I should be
To stand there straight as a queen—
Wrapped in the wind and the sun, with the world under me.
But the air was dull, there was little I could have seen.
It was nearly level along the beaten path
And the brambles caught in my gown—
But it’s no use now to think of turning back,
The rest of the way will be only going down.
Sara Teasdale was an American lyric poet known for years as a
sentimental poet. Her most famous poems were either about nature
or about lost love. They were the keepsakes of every disappointed
lover. But Ms. Teasdale was more complex than many of her fans
realized. She gives us a glimpse into her inner turmoil with some of
her lesser known poems, the topics of which include coming to
grips with our own inadequacies, questioning God and His works,
and words of wisdom to a young girl. Sara Teasdale was
sympathetic to the anti-war faction during the First World War and
wrote several poems addressing her feelings on the war. She was,
indeed, very complex. I find myself constantly coming back to her
works, both for inspiration and for insig

Epiphany Insurrection [2021]
for soprano and piano
Text by Elizabeth Skola Davis
Elizabeth Skola Davis

Program Note
Epiphany Insurrection: So many were shocked at the unfathomable
events of January 6 in Washington DC. This is my reaction.

Composer and Writer
Born at Womack Army Hospital, Fort Bragg, North Carolina,
Elizabeth Skola Davis moved frequently growing up. Under the
tutelage of her mother, she studied voice before moving on to the
piano, organ and cello, then earned a B.M. in cello performance
from the University of Evansville. While pursuing a master’s degree
at Louisiana State University, she shifted majors from performance
to music theory, then ultimately to music composition. As a student
of Dr. Dinos Constantinides, Davis earned several awards including
third prize in the 1989 ASCAP Victor Herbert Young Composers
competition and one of seven honorable mentions in the 1991
contest. Ms. Davis performed professionally for seventeen years
with two major metropolitan orchestras, the Evansville Philharmonic
Orchestra and the Baton Rouge Symphony Orchestra. Principal
cellist of the Palo Alto Philharmonic in the San Francisco bay area
for several years, Davis is currently principal cellist for both
Columbia Orchestra and Trinity Chamber Orchestra.
Epiphany Insurrection by Elizabeth Skola Davis
Yesterday,
yesterday I had an epiphany.
It was Epiphany.
We all know the year before...
Horrendous. Insane. Deadly. Divisive.
Surely this year would improve.
That was my plea, my cry, my hope.
Dashed in the raging insurrection.
How can they think this way?
What happened to my reality?
O Capitol, my Capitol,
iron and marble exemplar of democracy,
now is the site of an active homicide investigation.
The death toll stands at five.
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The scale of evil that might have been,
the scale of death and destruction that almost was, 1
to see the "heave ho!" as they sought to overrun
carrying gallows and noose for their fellow man… 2
How is this...why is this...how can this have come to be?
I am so angry at the willfully ignorant.
This must never happen again. Never, never again!
Note 1
"The scale of evil that might have been done, the scale of death and
destruction that might have been visited is almost impossible to
comprehend." -Chris Hayes, MSNBC
Note 2
"I heard at least three different rioters at the Capitol say they hoped
to find Vice President Mike Pence and execute him by hanging him
from a Capitol Hill tree as a traitor. It was a common line being
repeated. Many more were just talking about how the VP should be
executed." - Jim Bourg, MSNBC

Haber's Law: The Death of Fritz Haber, 1934 [2017]
for baritone and piano
Text by Don Bogen
Jonathan Newmark

Program Note
Fritz’s Aria, from Haber's Law. Haber’s Law, libretto by Don Bogen, is
a projected chamber opera telling the true story of Fritz Haber, Nobel
Prize-winning chemist and savior of humanity by fixing nitrogen
from the air, and his wife Clara, pacifist and the first German female
chemistry PhD. Haber devoted himself to the German cause in
World War I. In 1915, he carried out the first chlorine gas attack at
the battle of Ypres. Clara, horrified at what she considered his
prostitution of science, could not dissuade him from his course of
action, and committed suicide with his service revolver. Haber’s
chemical weapons could not stave off German defeat, nonetheless.

After the Nazis came to power in 1933, Haber, a converted Jew like
Clara, was exiled from Germany. He died in Switzerland en route to
Palestine to co-found the Weizmann Institute. The Nazis
weaponized Haber’s last invention, Zyklon B, and used it to murder
millions, including Haber’s relatives. The death of Haber, 1934:
Exiled from Germany, his career destroyed, Fritz recalls how he
reached this point. He suddenly dies of a heart attack.
Composer
Jonathan Newmark, MD, is the only neurologist in the medical
chemical defense community and one of the country’s authorities
on medical response to chemical warfare and terrorism. He served
as the Army Surgeon General’s Consultant in chemical casualty care
for ten years, and presently advises both the National Institutes of
Health chemical defense research program and the Governor of
Virginia on domestic preparedness issues. He received his MM
degree in composition from the University of Cincinnati
College-Conservatory of Music in 2015.
Text and Writer
The Death of Fritz Haber, 1934 by Don Bogen
Since, in my responsibility
Since I, fully accepting, as director
Since circumstances find me
In this room, this place--why
Since, contrary to my beliefs
Since at this time I
Since all variables lead
Since the winds have shifted, the experiment will proceed
Since accepting the Prize, the directorship, all responsibility
Since science, the century, patriotism, yes, I
Since Zion
Since a sprinkling of symbolic water, ammonia conjured from the air
Since a young man--all the young men
Since no woman before
Since transit--why
Since scattered to the winds
Since I bowed to accept the medal, to take the field glasses
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Since a field of trenches in a green breeze
Since toxicity is proportional to concentration and exposure over
time
Since advancement
Since patriotic service, yes
Since time, time
Since scientists
Since chemistry
Since conjured from the air
The promise, the promise I
Born in Sheboygan, Wisconsin, Don Bogen grew up there and in
Pasadena, California. He earned his A.B., M.A. and Ph.D. in English
from the University of California, Berkeley, where he worked with
Thom Gunn and Josephine Miles. His first book of poetry, After the
Splendid Display, was published by Wesleyan University Press in
1986. It was followed by four others: The Known World (Wesleyan,
1997); Luster (Wesleyan, 2003); An Algebra (University of Chicago,
2009); and Immediate Song (Milkweed Editions, 2019). In addition
to his work in poetry, Don Bogen is active as a translator and has
collaborated with composers in the U.S. and abroad. He has given
readings, talks, and workshops across the U.S. and in Europe. In his
career at the University of Cincinnati he taught literature and
creative writing, working extensively with doctoral students in the
creative-dissertation program and serving as poetry editor for The
Cincinnati Review from 2005 to 2018. Don Bogen is currently
Nathaniel Ropes Professor Emeritus of English and Comparative
Literature at the University of Cincinnati and serves as
editor-at-large for The Cincinnati Review. He divides his time
between Cincinnati and Martinez, California.

My Suitcase [2019]
for mezzo soprano, baritone, and piano
Text by Juanita Rockwell
Ljiljana Jovanović

Program Note
My Suitcase: “It’s not mine, of course. It’s someone else’s. Someone
whose journey has been very different from mine. Over seventy
millions someones, half of them children, waiting. Who construct
their lives, again and again, from the pieces of home that can fit into
a suitcase. Singing the songs their mother sang to them.” The lyrics
combine the words of four lullabies from four countries - Serbia,
Croatia, Germany and USA. (quoted text by Juanita Rockwell)
Composer
Ljiljana Jovanović/Becker is a composer, New Music Theatre maker
and sound designer with over thirty years of professional
experience. Her principal music teachers include Željko
Brkanović [music composition], Ulrich Süße [musique concrète],
Mauricio Kagel [Neues Musiktheater/Composition] and William
Kleinsasser [electronic sound]. In 2002 Ljiljana also completed
graduate studies in interdisciplinary theatre at Towson University.
She participated in the 2. Tonkünstlerfest Baden-Württemberg,
Rheinisches Musikfest, Documenta IX and MusikTriennale Köln
festivals, and was part of The Creator TV production in Vancouver,
the GEDOK Music Series in Cologne and Women Between Worlds
and New Roots documentaries directed by Exsul van Helden.
Awards and grants include two residencies at the Banff Center for
Arts and Creativity, Meet the Composer Grant and the first prize for
an abstract radiophonic form Modi’in by Radio Belgrade Drama
Program in Serbia. Ljiljana’s New Music Theatre projects, chamber
music, texts, site specific soundscapes/installations and sound
designs, have been performed throughout Europe, Canada and US,
and is listed in Adkins Chiti Foundation: Donne in Musica. She is
the current president of the Baltimore Composers Forum, and has
been a member since 2002. Her multidisciplinary and multilingual
project The Suitcase/Der Koffer toured Maryland and Washington
DC in fall of 2019. She writes primarily under the professional name
Jovanović. www.jovanovicljiljana.weebly.com
Text and Writer
My Suitcase by Juanita Rockwell
Spoken: Fifth Port of Entry: My Suitcase (Mein Koffer). It’s not mine,
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of course. It’s someone else’s. Someone whose journey has been
very different from mine. Over seventy million someones, half of
them children, waiting. Who construct their lives, again and again,
from the pieces of home that can fit in a suitcase. Singing the
songs their mothers sang to them.
NIGHT, BE STILL, MY LITTLE ONE SLEEPS
A BRANCH ALIVE WITH NIGHTINGALES
IN THE LONELY MOON’S HALF-LIGHT
THE DARK WOODS DREAM THE MIST LIKE GHOSTS.
CRYING OUT FROM THE SHORE
TO THE TINY BOAT ON THE ENDLESS SEA
TO HER LITTLE ONE WHO WILL NEVER WAKE
ENDLESS, ENDLESS SEA, TINY BOAT
WILL NEVER, WILL NEVER WAKE. WAKE!
TO THE QUIET ROOM, TO THE GLOWING STARS
TO THE QUIET ROOM, to the quiet room,
TO THE GLOWING STARS.

James Sellars, Hog River Music) and gamelan opera Waterwalk:
Surface and Depth (composer Robert Macht) produced by Nancy
Romita/Moving Company to inaugurate a labyrinth for healing at
Hopkins Bayview. She was Artistic Director of Company One
Theater (Hartford, CT) for 6 years and Founding Director of Towson
University’s MFA in Theatre where she is now Professor Emerita.
She teaches in the Wilkes University MFA in Creative Writing and is
a Presenter for The 3 Doors, an international meditation
organization. Awards include a Marion Fellowship in the Visual and
Performing Arts; a Rubys Artist Project Grant; a Fulbright in Costa
Rica, funding from the National Endowment for the Arts and
National Public Radio, and a dozen artist residencies.

Night of Nights [1995, arr. 2020]
for soprano and piano
Text by Nelly Sachs
Anna Rubin

HUSH NIGHT, DON’T SAY A WORD
AND IF THAT WORD IS SILENT STILL, SILENT STILL, SILENT STILL,
SILENT STILL - SILENT!
We’ll laugh instead.
NOT KNOWING WHAT’S ON THE OTHER SIDE OF THE MOON
OTHER SIDE OF THE SHINING MOON,
SHINING MOON, HEY!

Program Note
In Nacht der Nächte Nelly Sachs manages in a few lines to express
an enormous depth of loss and desolation with the hope of
eventual redemption. I have made my own translation of the poem
and included some German from the poem because of the
vividness of the poet’s language. The language of the piece veers
towards and away from tonality and exploits many pianistic colors.

Spoken: Always with a suitcase near by, just in case.

Composer
Anna Rubin has composed for a variety of musical genres including
chamber, choral, wind and orchestral ensembles as well as
electronic music for stage, video and dance. In 2019, she was in
residence at the Virginia Center for the Creative Arts. Recent
performances include her commissioned works for the Washington
International Chorus and the Piano on the Rocks International
Festival (POTRIF); other works were heard at the NY Computer
Music Festival and various cities in Spain and Italy where pianist
Margaret Lucia toured her work For the Love of Bees. Pianist
Sandrine Erdely-Sayo recently performed that work in Philadelphia

Juanita Rockwell is a writer and director with over one hundred
works of theatre, opera, radio, multimedia, puppetry, music theater,
dance theater, and site-specific projects presented on five
continents. Recent libretti include The Suitcase/Der Koffer (concept
and music by Ljiljana Jovanović) and Backwards from Winter
(composer Douglas Knehans, Ablaze Records), produced by the
Center for Contemporary Opera at Symphony Space, NYC, and IHOS
Foundation Amsterdam in Tasmania, AU. Other libretti include
chamber opera The World is Round (from Gertrude Stein, composer
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and at the University of the Andes in Bogotá. Upcoming
performances will occur in Baltimore, Houston and Sedona where
her commissioned work for POTRIF 2020 will premiere. Her work
has been performed internationally and she is the recipient of
awards from the NY Foundations for the Arts, the National
Orchestral Foundation and the New York, Ohio and Maryland State
Arts Councils. She has also received commissions from New
American Radio, New England Foundation for the Arts, WNYC Radio,
the Northern Ohio Youth Orchestra, the California EAR Unit. Her
works are recorded on the Innova, Sony and SEAMUS labels.

In diesem Purpur wurzelten Zähne – Haare – und der Leib
ein geschüttelter Baum im Geisterwind
Hellgesichtig – dieser Eintags - Cherab
zündete sich an
Die Flammen im Adernetz
liefen alle ihrer Deutung zu
In der Auferstehungsasche spielte Musik.

Text and Writer
Night of Nights (Nacht der Nächte) - German poem by Nelly Sachs
English interpretation by Anna Rubin

Nelly Sachs (1891- 1970) was a German-Swedish poet and
playwright. Her experiences resulting from the rise of the Nazis in
World War II Europe transformed her into a poignant spokesperson
for the grief and yearnings of her fellow Jews. Her best-known play
is Eli: Ein Mysterienspiel vom Leiden Israels (1950); other works
include the poems Zeichen im Sand (1962), Verzauberung (1970),
and the collections of poetry In den Wohnungen des Todes (1947),
Flucht und Verwandlung (1959), Fahrt ins Staublose (1961), and
Suche nach Lebenden (1971). She was awarded the Nobel Prize in
Literature in 1966.

Night falls - a coffin,

Der Nacht war ein Sarg aus schwarzem Feuer a coffin of black, of black fire. Ah---

The red colors of amen, amen, amen, Amenfarben,
Enfolded themselves within, within the black fire,

Feuer, Feuer.

aus shwarzem

Teeth, hair were rooted, were rooted in this purple,
And the flesh, And the flesh - amen, amen.
A tree, a tree trembled in the wind, wind, wind – Ah.

im Geisterwind, im Geister, Geisterwind.
Bright as light - Hellgesichtig –

this fierce angel with one day, one day, one day on earth, earth,
its face shining and burning into black fire. Ah.
The flames fled into the souls of the living.
The sound of music played in the ashes of the resurrection.
Original German text:

Die Nacht war ein Sarg aus schwarzem Feuer
Die roten Amenfarben der Gebete
bestatteten sich darin

Three Epigrams from Stephen Hawking: III Eternity [2020]
for soprano and piano
Text by Stephen Hawking
Ray Fields

Program Note
Eternity is the third of a three-part song cycle entitled Three
Epigrams from Stephen Hawking. It premiered on September 18,
2018, coincidentally the same date of the service in London for the
interment of Hawking’s ashes.
Composer
Ray Fields has composed music for orchestra, chamber ensembles,
choir, the stage, and film. His works have premiered at Imani Winds
Chamber Music Festivals, DC New Music Conferences, MilkBoy
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ArtHouse, the University of Illinois, Prince George’s Community
College, the University of Maryland, and the Children’s Discovery
Museum in Acton, Massachusetts. His liturgical works have been
included in worship services in Kensington, Maryland and
Pittsburgh, Pennsylvania. In addition to composing music, he has
written a book analyzing Morton Feldman’s Piano and String
Quartet. He has studied with Thomas DeLio, Robert Gibson, Mark
Edwards Wilson, and Christopher Pavlakis.
Text and Writer
III. Eternity from a quote by Stephen Hawking
Eternity is a long time,
Especially towards the end.

University Concert Band performed his band arrangement of
Beethoven’s Symphony #5, movements 3 and 4. Josh’s past
musical activities included performing in the synagogue, rock
groups, concert and Dixieland bands, and pit orchestras). Josh’s day
job is quality and regulatory support for a Baltimore-area medical
device company. He also enjoys making beer and family time.
Text
Ahavat Olam from The Evening Prayer

Ahavat olam beit Yisra'el amcha ahavta,
Torah umitzvot chukim
umishpatim otanu limad'ta.

Stephen Hawking https://www.hawking.org.uk/

Ahavat Olam [2020]
for mezzo soprano, baritone, and piano
Text from a Hebrew Prayer
Josh Levin

Program Note
Ahavat Olam is a Hebrew prayer that I’ve set to music. It is part of
the daily and Sabbath service. Ahavat Olam is a prayer that is said in
the evenings, both on week days and the Sabbath (Friday night). It
is one of the blessings recited before the Shema prayer. Ahavat
Olam speaks of God’s constant love for God’s people in Israel,
teaching Torah and good deeds, statues and laws. My setting of
this piece was strongly influenced by the great Romantic-era
composer of Jewish religious music, Louis Lewandowski.
Composer
Josh Levin has been composing solo piano and chamber music for
over 20 years.. Josh has been a BCF member since 2019 and a
Composers’ Society of Montgomery County member since 2008.
Josh’s work was first performed in 1985 when the Brandeis

Al ken Adonai Eloheinu
b'shochveinu
uv'kumeinu
nasi'ach b'chukecha,
venis'mach b'divrei torat'cha
uv'mitzvotecha le'olam va'ed.
Ki hem chayeinu ve'orach yameinu
uvahem neh'geh yomam valaila.
Ve'ahavatcha
al tasir mimenu le'olamim.
Eternal Love
Eternal love for Your people, House of Israel,
Torah and Mitzvot, laws
and precepts have You taught us.
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Therefore, O God,
when we lie down
and when we rise up,
we will meditate on Your laws
and rejoice in Your Torah
and Mitzvot forever.

New releases from Chen Li Music!

Day and night we will reflect on them,
for they are our life and the length of our days.
Then Your love
shall never depart from our hearts.

As Before: The Solo Percussion Music of David Macbride
performed by Joseph Van Hassel is a wonderful survey of
David Macbride's percussion music. As quoted by Alex Ross
of the New York Times, "Macbride achieves a remarkable
balance of technical rigor and free spirited invention" while
acknowledging that Macbride contributes "a distinctive
voice in American music."

At Seventy: The Percussion Music of Stuart Saunders Smith
A six disc retrospective disc set, is a comprehensive look at
the vast percussion repertoire composed by Stuart
Saunders Smith. "This beautifully produced, annotated, and
recorded set challenges, pacifies, and excites in equal
measure. A major release." - Colin Clarke, Fanfare,
March/April, 2021.

Announcements

www.chenlimusic.com
18

Upcoming Performances

Media
Web site: baltimorecomposersforum.com

Micro Brewed: Four Colors, Four Elements
September 4, 2021, 8:15pm

http://baltimorecomposersforum.com/concerts/four-colors
-four-elements
Featuring Parkway Brass, Christine Thomas mezzo soprano,
Andrew Stewart, piano and all-electronic works of Garth Baxter,
Gavin Brown, Ray Fields, Josh Levin, Janice Macaulay, Anna
Rubin and George F. Spicka.

Email: info@baltimorecomposersforum.com
facebook.com/baltimorecomposersforum
twitter.com/baltocomposers
soundcloud.com/baltimorecomposersforum
YouTube: Baltimore Composers Forum
Store: https://www.cafepress.com/baltimorecomposers

String Theory
September 5, 2021, 2:00pm
Pavilion in the Park, Pikesville MD

Featuring Azimuth String Quartet and works of Garth Baxter,
Gavin Brown, Ray Fields, Victor Frost, Josh Levin, Harriet Katz,
Janice Macaulay, Jonathan Newmark, Ian Rashkin, Anna Rubin,
Ariyo Shahry and George F. Spicka.

Officers and Board Members
Ljiljana Becker, President, Board Member
Gavin Brown, Vice President, Webmaster, Board Member
Harriet Katz, Treasurer, Board Member
Garth Baxter, Board Member
Ariyo Shahry, Board Member

BCF Mail List Sign-Up
The Baltimore Composers Forum is a 501(c)[3] nonprofit organization; all
financial contributions are tax deductible.
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